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eq[; 'kCn % oLrqfujis{k vfHkO;atukokn] ,Dlu iasfVax] fMªi rduhd] vewrZ] 

vfHkO;atuoknh] vfHklj.k] rSy jax] vfHkO;fDr] Jà[kyk] dSuokl] 

?kjsyw mi;ksx okys jax] la;kstu] uEcj] tSDlu iksydA 

(Action Painting, Abstract Art, Number 12 A, Numbers, The 
Deep, Composition, Jackson Pollock, Convergence, Drip 
Period, Full Fathom Five, Blue Poles, Expressionism, Series.)  

izLrkouk  

tsDlu iksyd (Jackson Pollock) 

 tsDlu iksyd dk tUe 28 tuojh 1912 dks vesfjdk esa gqvkA 

iksyd dk iwjk uke ikWy tsDlu iksyd gSA bUgksaus oLrq fujis{k ¼vewrZ½ 

vfHkO;atukokn dyk vkUnksyu esa dyk l`tu fd;kA  

fMªi vof/k 

 1947 vkSj 1950 ds chp ÞfMªi vof/kß ds nkSjku iksyd dh lcls 

izfl) isafVax cukbZ xbZ FkhA viuh izflf) ds pje ij iksyd us vpkud fMªi 

'kSyh dks NksM+ fn;kA 1951 ds ckn iksyd dk dke xgjs jax dk Fkk] ftlesa 

vuisf{kr dSuokl ij dkys jax esa fpf=r ,d laxzg Hkh 'kkfey FkkA mUgksaus 

,d ydM+h dk Ýse gkml vkSj [kfygku [kjhnkA iksyd us [kfygku dks ,d 

LVwfM;ks esa cny fn;kA ml txg esa] mlus isaV ds lkFk dke djus dh viuh 

cM+h ^fMªi* rduhd dks fl) fd;k] ftlds lkFk og LFkk;h :i ls igpkus 

tkrs gSaA  

izeq[k fp= 

 iksyd us vewrZ dyk esa l`tu fd;k ftuesa ls dqN bl izdkj gS 

&la[;k 17 ¼1948½] uEcj 5 ¼1948½] duotsZUl ¼vfHklj.k½] 1952] Cyw iksYl] 

uEcj 11 ¼1952½] n Mhi ¼1953½ vkfn izeq[k gS blds vykok Hkh dbZ izeq[k 

dykÑfr;ksa dk mYys[k fd;k tk jgk gSA 

 

Lkkjka'k 

        tsDlu iksyd tUe 28 tuojh 1912 dks vesfjdk esa gqvkA bUgksaus 

oLrqfujis{k ¼vewrZ½ vfHkO;atuoknh dyk dk l`tu fd;kA iksyd us ^fMªi 

vof/k* ds nkSjku dbZ izHkko'kkyh dykd̀fr;ksa dk l̀tu fd;kA iksyd 

dSuokl /kjkry ij j[kdj Åij ls dyj dks Qsad dj ;k Vidk dj jax 

yxk;saA bu fp=ksa dk dgha ij Hkh js[kkadu ugha fd;k x;kA bu fp=ksa esa jax 

gh eq[; fo"k; gS tks vkdkj ,oa fp= /kjkry nksuksa dh Hkwfedk fuHkk jgsa gSaA 

iksyd us bu fp=ksa ds 'kh"kZd uEcj ;k la[;k nsdj izLrqr fd;k gSA dbZ 

fp=ksa dks dEiksth'ku 'kh"kZd nsdj izLrqr fd;kA iksyd dh dyk 'kSyh dks 

oLrq fujis{k vfHkO;atukoknh dgk tkrk gS tks vewrZ dyk ds bfrgkl esa 

ehy iRFkj lkfcr gqbZA 

Jackson Pollock was born on 28 January 1912 in America. He 
created objective (abstract) expressionist art. Pollock produced many 
impressive works of art during the 'Drip Period'. Put the pollock canvas on 
the surface and apply color by throwing or dripping the color from above. 
These pictures were not depicted anywhere. Color is the main subject in 
these paintings, playing the role of both the shape and the surface of the 
picture. Pollock has presented the titles of these pictures by giving 
numbers or numbers. Several paintings were presented with composition 
titles. Pollock's style of art has been termed as Objective Expressionist, 
which proved to be a milestone in the history of abstract art. 
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fp= la[;k 1% uEcj 1] 1948 

 

 tsDlu iksyd us Þ,D'ku isafVaxß rduhd esa 

bl vewrZ vfHkO;atukoknh fp=.k dk l`tu fd;k tks 

muds ^fMªi ihfj;M* dkyhu dykÑfr gSA blh rduhd 

'kSyh us iksyd dks fo'o dyktxr esa izfl) cuk;kA 

fp= la[;k 2% tsDlu iksyd 

 

Qwy QsFkkse Qkbo] 1947 ¼Full Fathom Five, 1947½ 

 ^Qwy QsFkkse Qkbo* fp= iksyd ds lcls iqjkus 

ÞfMªiß fp=ksa esa ls ,d gSA iksyd us cz'k vkSj 

iSysV&pkdw dk mi;ksx djds fuekZ.k fd;kA fp= dk 

'kh"kZd ,d iM+kslh }kjk lq>k;k x;k gS] tks 'ksDlfi;j 

ds ukVd ^n VsEisLV* ls vkrk gSA 

 

fp= la[;k 3% tsDlu iksyd 

 

dUotsZal] 1952 ¼vfHklj.k½ ¼CONVERGENCE, 1952½ 
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 vfHklj.k ¼dUotsZal½ iksyd }kjk cuk;s x;s 

fp=ksa esa ls ,d gS] ftls vewrZ vfHkO;fDr ds izfrfuf/k 

ds :i esa tkuk tkrk gSA ;g ,d vkW;y isafVax gS] tks 

,d dSuokl ij Vidkus vkSj jax Mkyus dh fof/k }kjk 

cuk, x,A jaxksa] js[kkvksa vkSj vkÑfr;ksa dh ,d foLr`r 

Jà[kyk dk fuekZ.k djrh gSA ;s js[kk,a] /kCcs] dykdkj 

dh Hkkoukvksa dks O;Dr djrs gSaA isafVax :l ds lkFk 

'khr ;q) ds nkSjku cukbZ xbZ FkhA 

v/;;u dk mn~ns'; 

bl fjlpZ isij dk mÌs'; vewrZ dyk esa 

tsDlu iksyd dh dyk 'kSyh ds }kjk dyk ds Lo:i 

dks n'kkZ;k x;k gSA iksyd us vewrZ ¼,ClVªsDV vkVZ½ 

l`tu dSuokl ij jaxksa dks Vidk dj ;k Mkydj vewrZ 

l`tu fd;kA iksyd us fp= esa vkdkj ,oa fp=/kjkry 

ds egRo dks ,d gh dj fn;kA iksyd dh dyk esa 

vkdkj] /kjkry ds :i esa fn[kk;h nsrs gSa rFkk fp= 

/kjkry gh vkdkj dh Hkwfedk fuHkkrs fn[kk;h nsrs gSaA 

budh dyk 'kSyh esa vkdkjoknh dyk dk dksbZ LFkku 

ugha gSA vkÑfr xkS.k gks x;h gSA vc fp= /kjkry 

vkdkjksa dh Hkwfedk dks izLrqr djus yxk gSA bl 'kks/k 

i= dk eq[; mÌs'; vewrZ dyk ds fodkl] Lo:i l 

l`tukRed dk;Z'kSyh dks n'kkZ;k x;k gSA iksyd us fcuk 

vkdkjksa ds] jaxksa dks eq[; fo"k; ds :i esa viukdj 

vewrZ dyk l`tu fd;kA ;gka jax gh lcdqN gS & 

vkdkj Hkh] vkSj fp= /kjkry HkhA  
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