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Jackson Pollock was born on 28 January 1912 in America. He
created objective (abstract) expressionist art. Pollock produced many
impressive works of art during the 'Drip Period'. Put the pollock canvas on
the surface and apply color by throwing or dripping the color from above.
These pictures were not depicted anywhere. Color is the main subject in
these paintings, playing the role of both the shape and the surface of the
picture. Pollock has presented the titles of these pictures by giving
numbers or numbers. Several paintings were presented with composition
titles. Pollock's style of art has been termed as Objective Expressionist,
which proved to be a milestone in the history of abstract art.
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