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Man wants a system in his ideology, this system is called
management or combination in the language of art. A good combination
consists of unity in diversity. The artist establishes unity by arranging
compositional elements in terms of diversity. Just as the basic elements
of the writing work are words, sentences, expressions etc., in the same
way, every genre of visual arts (architecture, painting, sculpture and tribal
art etc.) also has its basic elements, in the absence of which any artwork
would seem incomplete. is. Each part of the artwork is important in terms
of composition. Elements of this combination are also reflected in the
Kangra style Nal-Damayanti miniatures. The adaptation of poetry into
painting is a unique feature of the Kangra style with elements of

. . ﬁfg composition. Flows, proportions, balance and lyrical lines in the pedestal
d\'l_‘mqf ERISEIN of poetry have given the Kangra pen a momentum. Seeing these pictures
AT, @1% ﬁ'%‘qﬁ?:na'q can easily be called melodious music. This is the art that appears to be

pleasing to the mind and elevates the soul. | will try to analyze the
pictures of Nal-Damayanti story on the above objective basis.
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The Conversation of Nala-Damayanti-
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Figurel. The Conversation of Nala- Damayanti, 17

- 18" Century,

Jammu Museum

The Swan speaks again to Nala-Damayanti
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Figure 2 the Swan speaks again to Nala- Damayanti, 17" 18" Century,
Jammu Museum
T T T T S AR e 5
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Figure 3. The God’s going to Damyanti’s Svayamwara, 17""- 18" Century, Jammu Museum.
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Damayanti receiving aglftfrom God Indra
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